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About the show
“Who controls the past controls the future. Who controls the present
controls the past.”
George Orwell: “Nineteen Eighty-Four”

Credits
Gob Squad travel back to 1984, back to the good old analogue days
a perilous journey: they might get lost in music, lost in nostalgia or
both. But once they arrive, they discover their younger selves: caught
up in the Cold War, fearful of nuclear catastrophe, trying to shape
who they might become. As they sift through the fragments of their
teenage bedrooms, they reconstruct their own personal past, and
the music drags them into a psychedelic virtual world of disembodied

Concept and Direction: Gob Squad

Gob Squad Management: Eva Hartmann

Performance: Johanna Freiburg, Sean
Patten, Sharon Smith, Berit Stumpf, Sarah
Thom, Bastian Trost, Simon Will, Damian
Rebgetz and Tatiana Saphir

PR/Communications: Alexandra Lauck

Sound Design: Sebastian Bark, Catalina
Fernandez
Sound Operator: Isabel Gonzalez Toro

build a nuclear shelter and try to dismantle what may have been written into their programming codes. Were these teenagers in control
of their bodies, their fate and their ability to change things? Or were
they following ready-made templates, part of a larger plan? Can they

Video Design: Miles Chalcraft, Noam Gorbat
Costume Design: Ingken Benesch
Set Design: Amina Nouns

Or at least see it through different eyes? As Gob Squad warp time

Lighting Design and Technical Management:
Chris Umney

light on the present, and gain a perspective on what lies ahead?

Dramaturgy and Production Management:
Christina Runge
VR Consultancy, Development and Design:
Joris Weijdom

The new production follows in the tradition of other works by Gob
Squad, which reimagine and recast YouTube videos, Hollywood

Artistic Collaboration: Mat Hand

ent in our image-saturated world and the relationship of personal
magic, banality and utopia, reality and entertainment are all set on
a collision course. The audience is invited into a world of light and
tion and imaginary time-travel. Nothing less than the future itself is at
stake…

Directing Assistant: Valeria Germain
Costume Assistant: Simon Kernen
Set Design Assistant: Stella Nikisch
VR assistance: Diede Tap
Directing Intern: Rodrigo Zorzanelli Cavalcanti

UK Producer: Ayla Suveren
World premiere on April 13th 2021 am HAU
Hebbel am Ufer Berlin

A production by Gob Squad. In co-production with HAU Hebbel am Ufer Berlin,
The Public Theater NY (USA), Schauspiel
Leipzig, Anuja Ghosalkar / Drama Queen
(India) & Goethe-Institut/Max Mueller Bhavan
Mumbai, HELLERAU – European Center for
the Arts Dresden, Sort / Hvid Copenhagen
and Teater Momentum Odense (Denmark).
Funded by the German Federal Cultural
Foundation.

About the group
“This feels like one of the most impossible, beautiful, courageous and epic
theatrical experiences you can imagine” The Guardian
Gob Squad is a seven headed monster, an arts collective with seven bosses. Gob Squad has a schizophrenic identity and a multiple split personality:
hermaphrodite, binational and bilingual, both a patchwork family and a social
utopia. Gob Squad have been devising, directing and performing together
since 1994, working where theatre meets art, media and real life.

Gob Squad was founded in 1994, whilst its members were still at Nottingham Trent and Giessen universities. Berlin
Core members are Johanna Freiburg,
Sean Patten, Sharon Smith, Berit Stumpf, Sarah Thom, Bastian Trost and Simon Will. Other artists are
invited to collaborate on particular projects. The group is managed by Eva Hartmann.

-

For over 20 years, Gob Squad have been searching for new ways to combine media and performance, producing stage shows, video installations,
and video technology plays a prominent role in their work, with the result
that alienated forms of intimacy have become a central theme. They try to
scratch beneath the shiny, pixelated surface of the 21st century, seeking out
the dark corners and hidden desires of contemporary culture.
Always on the hunt for beauty amidst the mundane, they place their work at
the heart of urban life: in houses, shops, underground stations, car parks,
hotels or directly on the street, as well as in theatres and galleries. Everyday
life and magic, banality and idealism, reality and entertainment are all
set on a collision course and the unpredictable results are captured on video.
Motivated by a desire to elevate the everyday and empower audience
members to step beyond their traditional role as passive spectators, Gob
Squad set up often absurdly utopian scenarios where meaningful collective
experience and genuine encounters involving passers-by and audience
members are suddenly possible. Audiences seem to like the feeling that
anything might happen during an evening with Gob Squad. They might be
asked to dance, sing or even kiss one of the performers. They might play
or be asked to explain the complexities of the world to an unknown future.
Or they might just simply be asked to sit and bear witness to the organised
chaos unfolding on stage before them.
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Gob Squad: The unruly Anglo-German theatre collective still evolving after 25 years
THE STAGE
Jul 3, 2018

War and Peace or The
Picture of Dorian Gray,
My Square Lady

Founder member Sarah Thom tells Matt Trueman how

“Just being Gob
Creation
(Pictures for Dorian)

-

-

and their company in the same way

-

Calling Laika
Revolution Now
Saving the World
Gob Squad has always felt similar to a gang – and
watching it, you want to sign up and join in

Close Enough to Kiss
-

show Safe likened theatregoing to travel: ticket checks,
stewardess ushers, a pilot MC. Creation (Pictures for Dorian)
novel, it examines the triangular relationship of art, artists
and audience.

camera-centric world, it can go one of two ways: either
people are cautious, wary of protecting their image online,

1. Gob Squad started in 1994. Its members wanted a
way to get into Glastonbury for free.
2. Gob Squad has toured every continent but
Antarctica.

On stage, however, Gob Squad found itself constrained
by the need to stick to the script. Since Safe, it has
created structures, then improvised as it goes. “Rules,

3. Among the unusual spaces Gob Squad has per.

Thom says: “Source material brings us all back to one
point, as we go off on our seven different tangents.” But

quite knowing where you are.
– and that is
which involved two performers, 10 toasters and
so much more exciting.”

art and ikebana, is a process.
-

Matt Trueman

work, the camera adding to and emphasising the quality of
being live. Room Service plonks four lonely souls in separate hotel rooms for a night with only a camera for company. Super Night Shot, which it is doing for the National
Theatre of Scotland this summer, sends four performers

involved a 40-piece orchestra, a choir of 35 children,
30 technicians, seven opera singers, seven scientists

5. Performing Super Night Shot in Rio, Gob Squad

hero, another the villain; one casts extras, another scouts
locations. Their four feeds are mixed live.

front – not just in terms of performance, but in relation to

using it, lots of people had home video cameras, so it
felt quite universal, quite a DIY aesthetic,” Thom says. It

Five facts about Gob Squad
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