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About the show

“Who controls the past controls the future. Who controls the present 
controls the past.”
George Orwell: “Nineteen Eighty-Four”

Gob Squad travel back to 1984, back to the good old analogue days 
ZKHQ�OLIH�ZDV�VLPSOH�DQG�WKHUH�ZHUH�RQO\�WKUHH�FKDQQHOV�RQ�79��,W·V�
a perilous journey: they might get lost in music, lost in nostalgia or 
both. But once they arrive, they discover their younger selves: caught 
up in the Cold War, fearful of nuclear catastrophe, trying to shape 
who they might become. As they sift through the fragments of their 
teenage bedrooms, they reconstruct their own personal past, and 
the music drags them into a psychedelic virtual world of disembodied 
DYDWDUV��8QGHU�VXUYHLOODQFH�DQG�XQGHU�SUHVVXUH��WKH\�ÀJKW��GDQFH��
build a nuclear shelter and try to dismantle what may have been writ-
ten into their programming codes. Were these teenagers in control 
of their bodies, their fate and their ability to change things? Or were 
they following ready-made templates, part of a larger plan? Can they 
UH�SURJUDPPH�WKHLU�RZQ�VWRU\��DQG�LQÁXHQFH�WKH�FXUUHQWV�RI�KLVWRU\"�
Or at least see it through different eyes? As Gob Squad warp time 
DQG�JR�EDFN�WR�D�SDVW�ZKLFK�VDZ�¶1R�)XWXUH·��DUH�WKH\�DEOH�WR�VKHG�
light on the present, and gain a perspective on what lies ahead?

The new production follows in the tradition of other works by Gob 
Squad, which reimagine and recast YouTube videos, Hollywood 
ÀOPV�DQG�$QG\�:DUKRO�DUW�PRYLHV��7KH�SURMHFW�EULQJV�WR�D�KHDG�WKH�
FRPSDQ\·V�RQJRLQJ�H[DPLQDWLRQ�RI�WKH�PHFKDQLVPV�RI�SRZHU�LQKHU-
ent in our image-saturated world and the relationship of personal 
H[SHULHQFH�WR�SROLWLFDO�UHDOLW\��,Q�*RE�6TXDG·V�ZRUN��HYHU\GD\�OLIH�DQG�
magic, banality and utopia, reality and entertainment are all set on 
a collision course. The audience is invited into a world of light and 
VKDGRZ�WR�EHDU�ZLWQHVV�WR�DQ�H[SHULPHQW�LQ�SHUIRUPDWLYH�VFLHQFH�ÀF-
tion and imaginary time-travel. Nothing less than the future itself is at 
stake…
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About the group

“This feels like one of the most impossible, beautiful, courageous and epic 
theatrical experiences you can imagine”  The Guardian

Gob Squad is a seven headed monster, an arts collective with seven boss-
es. Gob Squad has a schizophrenic identity and a multiple split personality: 
hermaphrodite, binational and bilingual, both a patchwork family and a social 
utopia. Gob Squad have been devising, directing and performing together 
since 1994, working where theatre meets art, media and real life.

For over 20 years, Gob Squad have been searching for new ways to com-
bine media and performance, producing stage shows, video installations, 
UDGLR�SOD\V��LQWHUDFWLYH�OLYH�ÀOPV�DQG�XUEDQ�LQWHUYHQWLRQV��7KH�XVH�RI�DXGLR�
and video technology plays a prominent role in their work, with the result 
that alienated forms of intimacy have become a central theme. They try to 
scratch beneath the shiny, pixelated surface of the 21st century, seeking out 
the dark corners and hidden desires of contemporary culture.

Always on the hunt for beauty amidst the mundane, they place their work at 
the heart of urban life: in houses, shops, underground stations, car parks, 
hotels or directly on the street, as well as in theatres and galleries. Everyday 
life and magic, banality and idealism, reality and entertainment are all 
set on a collision course and the unpredictable results are captured on video.

Motivated by a desire to elevate the everyday and empower audience 
members to step beyond their traditional role as passive spectators, Gob 
Squad set up often absurdly utopian scenarios where meaningful collective 
experience and genuine encounters involving passers-by and audience 
members are suddenly possible. Audiences seem to like the feeling that 
anything might happen during an evening with Gob Squad. They might be 
asked to dance, sing or even kiss one of the performers. They might play 
JXLWDU�LQ�D�EDQG��SOD\�WKH�SDUW�RI�D�ORYHU�RU�OLEHUDWRU�LQ�D�VHPL�LPSURYLVHG�ÀOP��
or be asked to explain the complexities of the world to an unknown future. 
Or they might just simply be asked to sit and bear witness to the organised 
chaos unfolding on stage before them.

Gob Squad was founded in 1994, whilst its members were still at Nottingham Trent and Giessen univer-
sities. Berlin�KDV�EHHQ�WKH�JURXS·V�FUHDWLYH�KRPH�VLQFH�������Core members are Johanna Freiburg, 
Sean Patten, Sharon Smith, Berit Stumpf, Sarah Thom, Bastian Trost and Simon Will. Other artists are 
invited to collaborate on particular projects. The group is managed by Eva Hartmann.

*RE�6TXDG·V�LQWHUQDWLRQDO�UHSXWDWLRQ�KDV�JURZQ�VWHDGLO\�VLQFH�FRPLQJ�WR�SURPLQHQFH�DW�GRFXPHQWD�;�
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THE STAGE  
Jul 3, 2018

7KH�$QJOR�*HUPDQ�WKHDWUH�FROOHFWLYH�FRQVLGHUV�LWVHOI�¶D�
ELW�OLNH�D�EORE·�²�¶PRUSKLQJ·�WR�PHHW�LWV�PHPEHUV·�QHHGV��
Founder member Sarah Thom tells Matt Trueman how 
WKH�FRPSDQ\�KDV�JURZQ�WRJHWKHU�RYHU����\HDUV

7KH�-DSDQHVH�DUW�RI�ÁRZHU�DUUDQJLQJ��LNHEDQD��IHDWXUHV�
KHDYLO\�LQ�*RE�6TXDG·V�ODWHVW�VKRZ��7KURXJKRXW�Creation 
(Pictures for Dorian)��ÁRZHUV�DUH�VHUHQHO\�VORWWHG�LQWR�SODFH�
XQGHU�D�KHDW�ODPS��$V�DQ�DUW�IRUP��LNHEDQD�HOHYDWHV�WKH�DFW�
RI�DUUDQJLQJ�RYHU�WKH�ÀQDO�DUUDQJHPHQW��DQG�LW�FHOHEUDWHV�
WKH�SODQW·V�OLIH�F\FOH�²�JURZWK�DQG�GHFD\�²�RYHU�WKH�SULVWLQH�
EHDXW\�RI�EORRPV�DW�WKHLU�SHDN��$V�WKH�SHUIRUPDQFH�SOD\V�
RXW��SHWDOV�ZULQNOH�DQG�ZLOW�

*RE�6TXDG·V�VHYHQ�PHPEHUV�KDYH�JURZQ�XS�WRJHWKHU��RYHU�
���\HDUV��EXW�DJH�KDV�KDUGO\�ZLWKHUHG�WKHP��7KH�LFRQRFODV-
WLF�$QJOR�*HUPDQ�FROOHFWLYH�KDV�EXLOW�XS�D�ERG\�RI�UDPEXQF-
WLRXV�SHUIRUPDQFHV�XQOLNH�DQ\RQH�HOVH·V�²�DQG�LV�VWLOO�JRLQJ�
VWURQJ�

&UHDWLRQ��D�FDUHIXO�PHGLWDWLRQ�RQ�DJHLQJ��DUW�DQG�YLVLELOLW\��
ZKLFK�SUHPLHUHG�DW�%ULJKWRQ�)HVWLYDO��IHOW�OLNH�*RE�6TXDG·V�
PRVW�PDWXUH�ZRUN�WR�GDWH��EXW�LW�VWLOO�VKRZHG�WKH�VLOO\�VLGH�
WKDW�KDV�VHW�WKH�FROOHFWLYH�DSDUW��(Q�URXWH��LW�KDV�VHQW�VLJQDOV�
LQWR�RXWHU�VSDFH�ZLWK�Calling Laika��LQFLWHG�LQVXUUHFWLRQ�IURP�
WKH�,QVWLWXWH�RI�&RQWHPSRUDU\�$UWV�LQ�Revolution Now�DQG�
WDNHQ�WR�WKH�VWUHHWV�ZLWK�FDPFRUGHUV�DQG�VXSHUKHUR�FDSHV�WR�
FDSWXUH�HYHU\�VLQJOH�WKLQJ�LQ�H[LVWHQFH�IRU�Saving the World�

Gob Squad has always felt similar to a gang – and 
watching it, you want to sign up and join in��%XW�EHKLQG�
WKH�EXFFDQHHULQJ�SOD\IXOQHVV��WKHUH·V�DOZD\V�LQVLJKW�DQG�
SXUSRVH��)URP�LWV�HDUO\�VLWH�VSHFLÀF�VKRZV�WR�LWV�RZQ�EUDQG�

RI�UHDO�WLPH�ÀOPV��VSOLFLQJ�WKH�EHVW�ELWV�RI�WKHDWUH�DQG�OLYH�
79��*RE�6TXDG·V�ZRUN�KDV�FRQVLVWHQWO\�SXVKHG�SHUIRU-
PDQFH��,WV�VKRZV�VWUHWFK�WKHLU�OLPLWV�DQG�H[SDQG�KRUL]RQV��
ZKHWKHU�ULIÀQJ�RII�FODVVLFV��VXFK�DV�War and Peace or The 
Picture of Dorian Gray,�RU�WHDFKLQJ�URERWV�WR�WDON��VXFK�DV�
LQ�My Square Lady��%XW��IRU�IRXQGHU�PHPEHU�6DUDK�7KRP��
LW�DOO�DGGV�XS�WR�VRPHWKLQJ�ELJJHU��“Just being Gob 
6TXDG��WKDW·V�RXU�JUHDWHVW�ZRUN��6RPH�KDYH�FRPH��
VRPH�KDYH�JRQH��EXW�ZH·YH�PDQDJHG����\HDUV��,W·V�D�
SLHFH�LQ�LWVHOI�µ

/LNH�LNHEDQD��*RE�6TXDG�LV�DQ�RQJRLQJ�DFW��XQIROGLQJ��
HYROYLQJ��XQGHUJRLQJ�JURZWK�DQG�GHFD\��,W·V�PRUH�WKDQ�LWV�
VKRZV�²�PRUH��HYHQ��WKDQ�LWV�PHPEHUV��*RE�6TXDG�LV�D�
SURFHVV�²�SHUKDSV�D�ZD\�RI�OLIH��,W�IXQFWLRQV�DV�D�FRO-
OHFWLYH��FRPSOHWHO\�DQG�XWWHUO\� ,W�GRHVQ·W�MXVW�FUHDWH�
ZRUN�FROODERUDWLYHO\��WKH�WHDP�PHPEHUV�UXQ�WKHLU�OLYHV�
and their company in the same way��7RXULQJ�GDWHV��SD\�
SDFNHWV��IXQGLQJ�DSSOLFDWLRQV�²�DOO�RI�LW�FRPHV�IURP�FRP-
PXQDO�GHFLVLRQV�

´7KHUH�UHDOO\�LV�QR�ERVV�µ�7KRP�VWUHVVHV��´,W·V�D�VWUXJJOH��
EXW�ZH�EHOLHYH�LQ�WKH�SROLWLFV�RI�WKDW��<RX·UH�FRQVWDQWO\�LQ�
SURFHVV��QHJRWLDWLQJ�WKLQJV��ZRUNLQJ�HYHU\WKLQJ�RXW�VR�LW·V�
FRPSOHWHO\�IDLU�DQG�HJDOLWDULDQ��:H·UH�DOO�RQH�²�D�ELW�OLNH�D�
EORE��:H�FDQ·W�H[LVW�ZLWKRXW�HDFK�RWKHU��EXW�HDFK�RI�XV�LV�
DEVROXWHO\�UHSODFHDEOH��*RE�6TXDG�ZRXOG�JR�RQ�ZLWKRXW�
DQ\�RQH�RI�XV�µ

,W·V�QRW�HDV\�EHLQJ�*RE�6TXDG��,Q�IDFW��7KRP�UHFNRQV�
WKHLUV�LV�´WKH�PRVW�LQHIÀFLHQW�ZD\�RI�ZRUNLQJ�HYHUµ��EXW�WKH�
EHQHÀWV�RXWZHLJK�WKH�KDVVOH��´(YHU\WKLQJ�WDNHV�ORQJHU��
EXW�LW�GRHV�PHDQ�WKDW��DW�WKH�HQG��HYHU\ERG\�RZQV�LW�µ�$QG�
QRERG\�JHWV�OHIW�EHKLQG��HLWKHU�²�WKH�FRPSDQ\�´PRUSKVµ�WR�
PHHW�LWV�PHPEHUV·�QHHGV�DQG�ÀW�WKHLU�OLYHV��,W�KDV�VKLIWHG�WR�

DFFRPPRGDWH�UHODWLRQVKLSV��EDELHV�DQG�LOOQHVVHV�²�SHRSOH�
DOZD\V�FRPH�ÀUVW��´7KHUH·V�QR�LQVWLWXWLRQ�WR�GHIHU�RU�VXEPLW�
WR��(YHU\WKLQJ·V�RSHQ�WR�GHEDWH��HYHU\WKLQJ·V�XS�IRU�JUDEV��
,W·V�ZKDW�KDV�KHOG�XV�WRJHWKHU�DOO�WKLV�WLPH�µ�VKH�VD\V�

*RE�6TXDG�JUHZ�RXW�RI�1RWWLQJKDP�7UHQW�8QLYHUVLW\��,WV�
IRXQGHU�PHPEHUV�²�IRXU�RI�ZKLFK�UHPDLQ�²�PHW�RQ�LWV�
&UHDWLYH�$UWV�FRXUVH��DQ�LQWHU�GLVFLSOLQDU\�SURJUDPPH�
URRWHG�LQ�FROODERUDWLYH�SUDFWLFH�WKDW�FULVV�FURVVHG�IURP�
YLGHR�WR�YLVXDO�DUWV��$Q�H[FKDQJH�VFKHPH�ZLWK�*LHVVHQ�
8QLYHUVLW\�JDYH�WKH�FRPSDQ\�LWV�$QJOR�*HUPDQ�FRUH��%HULW�
6WXPSI�DQG�-RKDQQD�)UHLEXUJ�FOLFNHG�ZLWK�7KRP�DQG�
6HDQ�3DWWHQ��7KH\�VWLOO�GR��´7KHUH�ZDV�D�NLQGUHG�VSLULW��:H�
MXVW�JRW�RQ�²�WKDW·V�WKH�PRVW�LPSRUWDQW�WKLQJ�µ

)RU�WKH�ODVW����\HDUV��*RE�6TXDG�KDV�EHHQ�EDVHG�LQ�
%HUOLQ�²�WKH�IXQGLQJ·V�PXFK�EHWWHU��FRPPLVVLRQV�PDWFKHG�
E\�WKH�VWDWH�²�EXW�LW�KDV�UHWDLQHG�UHODWLRQVKLSV�ZLWK�WKHD-
WUHV�LQ�WKH�8.��´7KH�8.�LV�VR�LPSRUWDQW�WR�XV��ZD\�PRUH�
WKDQ�SHRSOH�UHDOLVH�µ�VD\V�7KRP��7KH\�VWLOO�´IHHO�YHU\�DW�
KRPH�KHUHµ��EXW�KRPHFRPLQJV�DUH�JHWWLQJ�KDUGHU��´)XQG-
LQJ·V�OHVV�DYDLODEOH�JLYHQ�WKH�VL]H�ZH�DUH�QRZ��2XU�VKRZV�
SUDFWLFDOO\�KDYH�WR�ÀW�LQWR�VXLWFDVHV�WR�WRXU�µ

+DYLQJ�EHJXQ�PDNLQJ�VLWH�VSHFLÀF�ZRUN��WDNLQJ�RYHU�KRXV-
HV��RIÀFHV�DQG�D�IXUQLWXUH�VKRS�ÁRRU�WR�VXEYHUW�HYHU\GD\�
VSDFHV��*RE�6TXDG�EHJDQ�WDNLQJ�´EDE\�VWHSVµ�WRZDUGV�
WKHDWUHV�DW�WKH�HQG�RI�WKH�����V��)RU�LWV�ÀUVW�IRUD\�RQ�WR�
WKH�VWDJH��Close Enough to Kiss��LW�EXLOW�D�PLUURUHG�ER[�WR�
EORFN�WKH�DXGLHQFH�RXW��´7KHDWUH·V�DERXW�WKH�DFW�RI�ORRN-
LQJ�µ�7KRP�H[SODLQV��´QRW�MXVW�WHOOLQJ�VWRULHV��:H�ZDQWHG�WR�
DVN�TXHVWLRQV�DERXW�WKH�VWDJH�DV�D�VSDFH�µ

(IIHFWLYHO\��LW�WUHDWHG�WKHDWUHV�WKH�VDPH�DV�DQ\�RWKHU�VLWH��
WR\LQJ�ZLWK�WKHLU�FRQÀJXUDWLRQV�DQG�FRQYHQWLRQV��7KH�

Gob Squad: The unruly Anglo-German theatre collective still evolving after 25 years



show Safe likened theatregoing to travel: ticket checks, 
stewardess ushers, a pilot MC. Creation (Pictures for Dori-
an) LV�DOO�DERXW�´IUDPHV�ZLWKLQ�IUDPHVµ��6LPLODU�WR�:LOGH·V�
novel, it examines the triangular relationship of art, artists 
and audience.

On stage, however, Gob Squad found itself constrained 
by the need to stick to the script. Since Safe, it has 
created structures, then improvised as it goes. “Rules, 
ULVN��UHDOLW\��UK\WKPµ�²�WKDW·V�WKH�*RE�6TXDG�SOD\ERRN. 
´:LWKRXW�WKHP��VRPHWKLQJ·V�PLVVLQJ��WKH�HOHPHQW�RI�QRW�
quite knowing where you are. :H�FUHDWH�D�VSDFH�ZKHUH�
ZH·UH�DEOH�WR�EH�DOLYH�DQG�WR�EH�RXUVHOYHV – and that is 
IXQ��,W·V�DOZD\V�DW�ULVN�RI�EHLQJ�GURSSHG�DQG�WKDW�PDNHV�LW�
so much more exciting.”

,I�*RE�6TXDG�VKRZV�DUH�DOLYH��WKH\·UH�DOVR�HOHFWULF�²�OLWHU-
DOO\�DV�ZHOO�DV�ÀJXUDWLYHO\��9LGHR�LV�RIWHQ�DW�WKH�KHDUW�RI�LWV�
work, the camera adding to and emphasising the quality of 
being live. Room Service plonks four lonely souls in sep-
arate hotel rooms for a night with only a camera for com-
pany. Super Night Shot, which it is doing for the National 
Theatre of Scotland this summer, sends four performers 
RQ�WR�WKH�VWUHHWV�WR�VKRRW�D�EORFNEXVWHU�ÀOP��2QH·V�WKH�
hero, another the villain; one casts extras, another scouts 
locations. Their four feeds are mixed live.

7KLV��SHUKDSV��KDV�EHHQ�*RE�6TXDG·V�PRVW�SLRQHHULQJ�
front – not just in terms of performance, but in relation to 
VRFLHW\��6LQFH�WKH�PHPEHUV�RI�*RE�6TXDG�ÀUVW�SLFNHG�XS�
WKHLU�9+6�FDPFRUGHUV��FDPHUDV�KDYH�EHFRPH�XELTXLWRXV��
$Q\RQH�FDQ�EH�D�VRFLDO�PHGLD�VWDU��´:KHQ�ZH�ÀUVW�VWDUWHG�
using it, lots of people had home video cameras, so it 
felt quite universal, quite a DIY aesthetic,” Thom says. It 
SURYHG�OLEHUDWLQJ��IUHHLQJ�*RE�6TXDG�IURP�¶VWDJH\QHVV·�

DQG�SDUWLFLSDQWV�IURP�LQKLELWLRQ��´$V�VRRQ�DV�\RX·YH�JRW�D�
FDPHUD��\RX·UH�QRW�FUD]\��<RX�FDQ�DVN�SHRSOH�TXLWH�IXOO�
RQ�TXHVWLRQV�LQ�WKH�VWUHHW�DQG�WKH\·OO�DQVZHU�µ�,Q�WRGD\·V�
camera-centric world, it can go one of two ways: either 
people are cautious, wary of protecting their image online, 
RU�WKH\·UH�FRPIRUWDEOH�²�WRR�FRPIRUWDEOH�

7KDW�PLJKW�H[SODLQ�*RE�6TXDG·V�UHWUHDW�WR�WKH�VWDJH�RI�
ODWH��DQG�WR�WKRVH�FODVVLF�WH[WV��3UDFWLFDOO\��LW·V�XVHIXO��
Thom says: “Source material brings us all back to one 
point, as we go off on our seven different tangents.” But 
WKHUH·V�SROLWLFV�WRR��DERXW�ORRNLQJ�EDFN��DERXW�UHPDNLQJ��
HQJDJLQJ�ZLWK�WKH�SDVW��´<RX·UH�DOZD\V�VWDQGLQJ�RQ�WKH�
VKRXOGHUV�RI�JLDQWV�µ�DGGV�7KRP��+LVWRU\��OLNH�*RE�6TXDG��
art and ikebana, is a process.

Matt Trueman

Five facts about Gob Squad

)LYH�)DFWV�DERXW�*RE�6TXDG
 
1. Gob Squad started in 1994. Its members wanted a 
way to get into Glastonbury for free.

2. Gob Squad has toured every continent but 
Antarctica.

3. Among the unusual spaces Gob Squad has per-
IRUPHG�LQ�DUH�WKH�6WHIÀ�*UDI�WHQQLV�VWDGLXP�LQ�%HUOLQ�
DQG�D�ELQJR�KDOO�LQ�:HVW�%URPZLFK��8.�

���*RE�6TXDG·V�VPDOOHVW�SURGXFWLRQ�ZDV�7R#VWHU��
which involved two performers, 10 toasters and 
������VOLFHV�RI�EUHDG��7KH�ELJJHVW��0\�6TXDUH�/DG\��
involved a 40-piece orchestra, a choir of 35 children, 
30 technicians, seven opera singers, seven scientists 
DQG�D�URERW�FDOOHG�0\RQ�

5. Performing Super Night Shot in Rio, Gob Squad 
IDFHG�DUUHVW��7KH�VKRZ�HQGV�ZLWK�SHUIRUPHUV�UXQQLQJ�
WKURXJK�WKH�VWUHHWV�LQ�SDQWV�²�LOOHJDO�LQ�%UD]LO��7KH\�
ERXJKW�ELNLQLV�DQG�VZLPVXLWV��ZKLFK�DUH�ÀQH�
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